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KONZTANTINOXZ BHTA
O XQ2POX KAI H MNHMH

Kika Kupiakdkovu,
KaMiTexvikr d1euBuvTpia PCAI,
emueAnTpia EkBeonc

H npwTn pou enagni PE TO KAAAI-
TEXVIKO €pyo Tou KwvoTavTivou
BATA cuvERN apKeTd xpdvia npiv.
Me 1O NMé€pacpa Tou XpPOvou na-
pakoAouBouca pe peydAn npo-
oAAwon Kal evllapEpov TN Ae-
nTA eualcbnoia Twv OTIXwWV Tou
Kal TNV noinTIKOTNTA TNG JOUOI-
KNG TOU. 2UVBEoeIC KAl KOUUATIA
nou pIAoUcAV JE APECOHTNTA KAl
apouykpdlovtay TO avBpwni-
VO ouvdiobnua, neplypd@ovTag
€IKOVEG OIKEIEC Kal NPoRAnuaATI-
ouoUG KaBnueplvoUug. XTiXol ME
Babid KolvwvIkKh evouvaicBnon
Kal €INIKPIVA ppovTida. Ta npwTa
Tou ox&dla Ta evtoénica To 2010
otnv €€avTAnpévn nAgov €kdoon
K. BATa ©a diaoxioceic Eva npowi-
vo Tov koouo (ekddoeic OEU) Kal
gixa and T16TE €VTUNWOIAOTEI PE
TO €UpOC Kal TNV MOAUCUVOETN
SeIvOTNTA TNG KAAAITEXVIKAC TOU
VYAWOOAC KAl EKPPAONC.

H Jwypapikn Tou KwvoTavTi-
vou BATa pag eival oikeia and Ta
eEWDPUAND TwV AAPMNOUM TOU Mou
0 310G, AAAWOTE, PIANOTEXVEI OAD
auTtd Ta xpovia. H veéa evdTnta
gpywyv de TiITAO O XwpoC kal n
Mvriun, Ta onoia napouacidlovTal
vid npwdTn popd oTo gupU KoIvo,

A
Y

eival yia ocegipd and dnuioupyieg
(Cwypapikn og AAdI KAl OXEDIA UE
MOAUBI enlwyPAPIOUEVA UE OKPU-
AIKA) NOU CUCTAVOUV JE JoVadIKO
TPOMo TOo cUUNAV TOU KAAAITEXVN.
To kdBe €pyo, Babid npoownikd
Kal MEAETNUEVO AAAA KAl OIKEIo
ouvdua, ouvioTd PId JEMOVWUE-
vn 10TOPIa, NApAnéunel oe 0eKAVS
oveipou. ‘Eva oTiyuidéTuno dIdpKel-
ac PYnyudTwy Tou SEUTEPOAENTOU,
TO Onoio Suwc de AEITOUPYE( Ka-
B6Aou anoonacuaTikd. AvTiBeTa,
ANOKPUOTOAAWVETAI KAl cuvupai-
VEI JIO OAOKANPWMEVN 10TOPIA, O
dnuIoupydC TNG Onoiag EMIAEVEL,
via Toug dIkoug Tou Adyoug, va
OMNOJUOVWOElI TO CUYKEKPIUEVO OoN-
MEIO KAl va To anokKaAUel o€ eUdG.
O1 eIkOVEC AUTEC, oav TA NaAIdIKA
MAVTAEV Tou [lpousoT, evepyonol-
oUV TO OVEIPIKO HAG aouVveidnTo,
o€ Jia avalATnon abwwyV OTIVUWV
KAl NPWILWY AVAUVAGEWV.

O1 avBpwniveg @lyoupesg e€ival
edpaveic oxeddv og 6Aa Ta £pya
ToUu BATO, KAMOIEG (POPEC OUVO-
Seudpeveg and AANa €ufia évTta
Kal {wdad, onwc dAoya n Aukoug. Ol
MOPPEG AUTEG, AANOTE EKPPAOCTI-
KEG, AANOTE ANOUAKPES KAl Ano-
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OTACIONOINKEVEG, KATAAAUBAvVouV
ToV OIKO TOUG IBIAITELO XWPO OTOV
dNUIOUPYIKO KOCHO TOU KOAAITE-
xvn. A€ cuvioToUV OUWSG TOUG HO-
VOUC NPWTAYWVICTES 0TN JOUAEId
TOU. H NpoocwnikA XpWUATIKA na-
AETA KAl Ol XAPAKTNPIOTIKEG UPEQ
divouv TO dIKO TOUG OTiyua OTIQ
{WYPAPIKEG AUTEC OAVAUVAOCEIG,
oav KPUPOG EVOPXNOTPWTAG OU-
vaIoONUATWY KAl EPUNVEINYV. XTA
OVEIPIKA auTd oTIVHIOTUNA Ouxvd
Eenndouv  Eyxpwpol OVKol  Kal
PopueC dlaypd@povTag OTOoIXEId
NG @uong (Aiyveg, Bouvokop-
PEC, oUVVEDPQA, AcIBAdIa) N aoTIKA
oknvIkKA (QuTOKIVNTA, OniTia, NTE-
PUYEC VOOOKOWEIWYV), CUMNANPW-
VOVTAG Thv €AEUBEPA CUVEIPMIKNA
apnynon Tou dwypdpou. Ta €pya
auTd dev anoTteAoUv BpalouaTa
and avauvnoeic aAAd cuvBETouv
€va evidio apnynua 10 onoio &e-
dinAwveTal oto [MKiwvikd TMafi-
vidy, o dIdAoyo UE TNV I10TOPIA
TOU XWPOU Kal To AEAPIKO PUCIKS
nepIBAAAOV.

O XWPOC KAl N PVAUN cuvioToUuv
€vvolec nou evTonidouhe ouxvd
OTOUG OTiXoug Tou BATa:

Arneipo

ouvoeon UE pwToTUNia

TQ UMOOCTIVA YOAPEIQ MEPILUEVOUV
uia Hovoxpwuia

yia va arnodpdoouV

TNV ¢00Qa rnou o riAioc¢ Byaivei

niow an’ Ta KTipia

uia peuvyaAga avanvorn
unpooTd an’ 1iIC WPEC
OUOTOIXIEC QPXEIWV
o0oco Eueivav oTn yn

(KwvoTtavTtivoc BriTa,
Movoxpwuia, 2015)

Eiuar eAeuBepoc

H Ascw@odpoc eivar goeia

oav KaAokaipi

OAa kdrniote TeAeICOVOUV...
AVAUVACEIC rnou Ydxvouv
kaBapd aspa

Kar autd Ta okournidia rnou

O QEPAC OrPWXVEL, EPXOVTAl
KaTd ndve Hac

[vaAicouv ocav owpEaq,
Bpauvcuara ndyou, eKNANEEIC
uac aAng enoxnc

K1 6Aa Ta AdBn, Aduyn

uiac eniyvoonc

2’ Eva dpouo, ou@AAS Tou riAiou

(KwvoTtavrivoc Brita,
E&opia, 2009)

To VEO €IKAOTIKO cwua OOUAEIAG
TOU KOAAITEXVN AVAUETPATAl UE TO
napeABdyv, 6nNwc To cuvavTAue oTa
Keipeva Tou Walter Benjamin kal
oTnV rnoinon Tou onPavTikoU Je-
TanoAeuikoU ‘EAANva nointh Nikou
- ANEEN AcAdvoyAou. O Benjamin
AVAPEPOUEVOC OTIC KOAOOOIAIES
duvdpelg Tou napeABovTog diaTu-
nwoe d1e€0dIKA TIG BE€oEIC TOU VIa
TNV 10TOPIA KAl TOV I0TOPICUS KAl
€I0IKATEPA TN 0UVOECH TOUG WE TO

KQXTANTINOX BHTA « KONSTANTINOS VITA

nedio Tng Téxvng. Ynoypduuios
nwg To €pyo TNG WVAPNG KATAP-
pinTel Tov Xpovo, NWS TO MOAPEA-
OOV dI1aBETEl €va PUOTIKO OEIKTN,
nou 1o odnyei oTNv AnoAUTPwWOoN:
«Aev PaAg ayyidel ynnwg Kl epdg
Mia nvon Tou aépa nou nepiéRa-
AE TOUG nponyouUuevoug uag; Agv
UNAPXE] MIC NXW AUTWV NOU £XOUV
nMia OIWMNNOEI, OTIC (PWVES Nou
PpTAVOUV CAPEPA OT AUTIA pag;»t

O AcAdvoyAou, CNUEIOVOVTAC TN
onyacia Twv OAVAPVACEWY OTO
£pyo Tou, ypdpel oTo noinud Tou
Epeinia Tng MaApupag:

Ma drav

uec otn Bpuuuatiougvn Buunon
avadoeuw

gpeina, Bpiokw anokpion Babid
yIaTi TQ udpuapa

KI Ol METPEC KI N I0TOPIA UEVOUV
yia va Buuicouv

TO NEPAoUd oou Qvdueoa oThv
ouoPPId -- ArioKPIoN

yia 0oQ rnepiuevw Kai dev nripa.t?

>Tnv noinon Tou AcAdvoyAou Ka-
ONUEPIVEG OTIVUEC UETAPEPOVTAI
ME EUYEVIKNA CUOTOAN, UE NPEUOUC
TOVOUG Kal AeNTA APECOATNTA, XA-
POKTNPIOTIKA mnou OJIEKPIVAV KAl
Tov D10 TOV NoINTN, AAAWGCTE, WG
Aavbpwno Kal dnuioupyod. To Upog
TOU OUVOIOAEYETAI JE TO Kivnua
TOU GUURBOAIGUOU EVW O XWPOG KAl
ol avauvAocelg anoteAolv onua-
VTIKEC AVAPOPEC OTN YPAPN TOU.

Eikdéveg, Ténol kal nxol E&enndouv
KAl KUAOUV adIAAEINTA UECA GTOUG
OTIXOUG TOU: EKKOKKIOTAPIA MOuU
keAandouy, ocuvvepa donpng oko-
VNG, TOAW TNG XAUEVNG APETNPIAC,
ol avTtauyelec ToUu aAnoyeUPaATOC
ota ddeia dwudTia. O Bepaneu-
TIKOG AUpIouOG Tou AcAdvoyAou,
akoOun Kal oTav nePIypPAQEl Tn
paTaiwon KAl TNV eykaTdAsin,
KpURel ppovTida, YETOUCIWVEI UE
KAaTAvuén kal oeBacud tn {wn oe
BdvaTo Kal TO AVTIOTPOPO, CUV-
BAiBel aAAG kal avadouei. H pyou-
oIkOTNTA nou dlanvéel oe PeyAAo
BaBud TIc avBboAloyieg Tou ‘EAANvVa
AoyoTExvn gival €éva akoun 181ai-
TEPO XAPAKTNPIOTIKO MOU CUVOEEI
Tnv noinon Tou AcAAvVoyAou UE TN
Jwypapikn Tou Bnata. O BaiAdkng
dlanioTwvel, JAAIOTA, NwWS O noin-
TAG Xpnolyonolei «kdBe duvaTod-
TNTA NXNTIKWV KAl APUOVIKWY CUV-
SUACHWY NMoU €XOoUV ol AEEEIC WG
PWVEG, AXOI KAl TEAIKA WG UAIKO
anotehoUuevo and PeAwdieg Kal
puBuoUCH».3

O BnATta and Tn YEPIA TOU EPNVE-
ETAI KAl ENICTPEPEI TAKTIKA OTNV
nowTtn avBoAoyia Tou AocAdvo-
vAou O AuokoAoc ©advaroc (1946-
1974) KaBwg ekei «BAE€nouue TNV
Kivnon Tou oupavou, Th pon Tou
XPOVOU, TNV EMUNEIPIKA MNAPATA-
pnon Pe Thv akivnoia, 6Aa undp-
XOUV Via va &avakdvouv To idlo
Ta&idl avaAloiwTa. H unap&lakn
noinon ek@PAlel  KAAAITEXVIKA
TOV anodIopPYAVWHEVO KOGHO TOU
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noinTA, OAa cuvdEovTal AAAOTE PE
Tn @OoPA KI AAAEC POPEG UE TNV
avayévvnon Kal Tnv avdgvnon
TOU NapeABdvTog nou npoonaBei
va avaBiwoel. H yvApgn anoteAei
avandéonaocTo PYEPOC TOU avBpw-
nou, Mia dAuAn auTofBioypapia.
‘OAa Ta npdypaTta KivouvTdl Ku-
KAIKA KAl €MIOTPEPOUV OTO (d1o
onueio, akoAouBwvTag Pia Kabo-
PICUEVN TPOXIA. AUTA N KUKAIKN
Kivhon ouvdE€eTal Ye MIa agvan
enavagopd, n onoia diac@alilel
Tn oTaBegPdTNTA PYECA OTNV Kivn-
on. H eIkéva Tou diwVvIoU Kdl Tou
AVAOAANOIWTOU  EUMEPIKAEIEl TNV
abavaocia, kabwc Ta npdyuaTta
enavaAapBdvovTal xwpic va xd-
VOUV TNV oUGida Toug».4

H ¢@uon, 10 nepIiBAANOV KAl O
NEOOWNIKOG XWPOS OTO E€PYO
Tou BnATa Kal Tou AcAdvoyAou
ouvioToUV KATAAUTIKO, €niong,
napdyovia oThv  Ad@nynNPaTikn
dlalyela TwV NOVNUATWY TOUG.
O uJdvnuoveuuévog Tonog, eite
NEOKEITAl VId (pUOIKA Tomia Kal
SpduouUg, EITE VIO ECWTEPIKOUG
XWPEOUC KAl dWPATIA, AnNoKTd JId
noinTikA didotaon otn wypadl-
kA Tou BATa. O Bachelard eixe
ONMEINOCEI NWS TA OVEIPA KAl Ol
AVOPVNOCEIC MAG KATOIKOUV OTO
NEWTO JAG OniTl, OTOV MPWTO OU-
olaoTIKA yaAa&ia mou olKelonol-
oUpaoTe. MpdKeiTal via Avapvi-
O€IC NOoU PETAPEPOUMPE Padi pag
o€ ouveldnTd KAl AoUVEIdNTO €ni-

nedo, akoun Kal TIG OTIVYUES Mou
BplokduaoTe pakpld and auTtov.
51 O npoownikdg XwWPog, ouve-
xiCel o Bachelard, dev eival uia
anAn npoowrnornoinon Tou ornli-
TIoU pag aAAd n npoocwnonoincn
TWV OVEIPWV Hag, OV OCUVIOTA
kevd doxeio aAAd Eenepvd TOV
VEWMETPIKO XWPO. ANOKTA UNTPI-
KEC JIaoTACEIC, ENAVAPEQLOVTAC
MVAPES NAISIKOTNTAG KAl BaAnw-
PpNGc. O TAANOC PINOCOPOC EXEN
oTaBel, AAAWOTE, CUCTNUATIKA OE
auTA TN BIWUATIKA OXEoN UE TOV
XWPEO TWV AVAUVACEWY avapEPOo-
VTAG NWE OTN AOYOTEXVIA, KABWC
Kdl oTnVv noinon, Jnopei va gimnw-
Bei nwc ypdpouue €va dwWUATIO
A nwg dlaRdloupe €va oniTe: pIa
OUVEIPMIKA, OUCIAOCTIKA, avagpo-
pd N dlepyacia n onoia unopei va
nEoKkKUNTel anod TIC NAPEABOVTIKES
MVAPEG TOU dIkoU pag Tonou, and
OIKEIO AVTIKEIUEVA KAl EMMNEIPIEC
Mou KaTappinTouv Ta oTevd opia
Tou heimlich, nupodoTwvTag véeg
OUVEIPMIKES apnyNoEeIg.to]

H JwvTtavn poucikn Tou BATa, n
ornoia nAaiocivel Tnv €kBeon O
Xwpo¢ kai n Mvrun AKOUGTIKA,
AeiToupyei oe didhoyo pe Ta dw-
VPAPIKA £Epya napdyovTag Mid
APMOVIKN avTioTIEn eIKOVWY  Kal
MOUCIKWV ouvBéoewyv. O BnATa
p€oa and autd TO VEO UOUGCIKSO Kal
EIKAOTIKO yeyovog, €I0IKA VIa ToV
Beopd OAn EAAGSa ‘Evag TMoAITI-
ouog 2025, npoTeivel Jyia eNICTPO-
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@n oTov NoiNTIKO €auTO. XUVOIOAE-
VETAI KAl CUVUNAPXEI JE TOV XPOVO
w¢ €va NoTdul, To onoio KUAdel ou-
VEXEIQ KAl Jag KouBaAdel yadi Tou.
O xpodvog oTnv aduocwnntn Nopeia
TOU pNopEi va uag naipvel npdyua-

Ta, dlanoTwvel o BATA, aAAd uag
divel, NapdAANAQ, I0TOPIES va Nou-
MJE, AVAUVACEIG MOU NPEMEI VA aya-
ndue Kal yia Babutepn katavonon
TOU €auTOU KOBWC KAl TOU KOCUOU
vUpw pag.t”?

[1] Walter Benjamin, ©€c€ig yia Tn ®iIAocogia Tng loTopiag, ekd. Aéoxn
Kataokonwyv Tou 21ou Alwva, ABrva 2014, ceA. 10.

[2] Nikog-AAEENC AcAdvoyAou, O AUckoAog @dvaTog, ekddoelc NepEAN,
1985, npwTtn €kdoon 1954, ceA. 59.

[3] Mwpyog BaiAdkng, Nikog-AAEENG AcAdvoyAou: O KAaTEEOXNV NOINTAG
TOU avenidoTou €pwTa, popaganda.gr, 2021, NnpwTn Nnapouciaon ne-
pl1odikd e-poema, 2015, nnyn: https://popaganda.gr/art/nikos-alexis-

aslanoglou.

[4] Andonacua and CUVOMIAIEG TOU KAAAITEXVN WE TNV ENIKEANTPIA OTO
nAdioclo Tng €kBeong O XWpog Kal N Mvhun.

[5] Gaston Bachelard, Poetics of Space, Penguin Classics, 2014, npwTtn
€kdoon 1958, ceA. 4-6, 14, 21, 65.

[6] ibid

[7] Andonacua and CUVOMIAIEC TOU KAAAITEXVN UE TNV EMIUEAATPIA OTO
nAdiolo Tng €kBeong O XWpog Kal n Mvnun.

O XQPOZ KAl H MNHMH « SPACE AND MEMORY



KONSTANTINOS VITA
SPACE AND MEMORY

Kika Kyriakakou,
PCAI artistic director,
exhibition curator

My first contact with Konstanti-
nos Vita’s (abbreviated from the
Greek: KwvoTavTivog BATa, Kon-
stantinos Vita; also known as Kon-
stantinos Beta and K.B.) artistic
work took place quite a while ago.
Throughout the years | have been
following with great attention and
interest the poetry and subtle
sensitivity of his lyrics and music.
Compositions and songs with im-
mediacy, reflecting human emo-
tion, familiar images and everyday
concerns. Lyrics with deep social
empathy and sincere care. In 2010
| came across his first drawings in
the currently out-of-print K. Vita /
will cross the world one morning
book (Oxy editions). Since then, |
have remained impressed with the
breadth and complex skill of his
artistic expression and language.
We are familiar with Vita’s paint-
ing from the covers of his albums,
as he himself has been the creative
hand and mind behind their de-
sign all these years. His new body
of work under the title Space and
Memory, presented to the gen-
eral public for the first time, is a
series of creations (oil paintings
and pencil drawings overpainted

A
Y

with acrylics) that introduces us
Vita’s artistic universe in a unique
manner. Each work, deeply per-
sonal and meticulous, yet familiar,
constitutes an individual story, a
reference to a dream sequence. A
snapshot lasting fractions of a sec-
ond, which, nevertheless, does not
operate in a fragmentary manner.
On the contrary, it crystallizes and
interweaves a complete story, the
creator of which chooses, for his
own reasons, to isolate a specific
moment and reveal it to us. These
images, like Proust’s childhood
madeleines, activate our dreamy
unconscious, in a search for in-
nocent moments and primordial
memories.

Human figures are evident in al-
most all of his works, sometimes
accompanied by other living be-
ings and animals, such as horses
or wolves. These forms, some-
times expressive, other times dis-
tant and detached, occupy their
own special space in Vita’s pic-
torial universe. However, they are
not the only protagonists in his
work. His personal color palette
and his characteristic textures give
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their own mark to these pictorial
memories, alluding to a hidden
orchestrator of emotions and in-
terpretations. In these dreamlike
snapshots, colored volumes and
forms often emerge, as elements
of nature (lakes, mountain tops,
clouds, meadows) or urban scenes
(cars, houses, hospital wards),
completing the painter’s freely as-
sociative narrative. These works
are not fragments of memories; on
the contrary they compose a uni-
fied narrative exhibited in the for-
mer Pikionis Pavilion, in dialogue
with the history of the space and
the Delphic natural environment.

Space and memory are concepts
that we often discover in Vita’s
verses:

Infinity

connection with photocopy

the front offices wait a monochrome
to escape

at the time the sun rises

behind the buildings

a fleeting breath

in front of the hours

arrays of files

as long as they remained on earth

(Konstantinos Vita,
Monochrome, 2015)

|/ am free
The avenue is empty like summer
Everything ends eventually...

Memories that seek fresh air

And this garbage that the wind
pushes, comes towards us

They shine like gifts, fragments of
ice, surprises of another era

And all the mistakes, glow of an
awareness

On a road, navel of the sun

(Konstantinos Vita,
Exoria, 2009)

This new body of work of the art-
ist confronts the past in the way
we encounter it in of Walter Ben-
jamin texts and in the poetry of
important post-war Greek poet
Nikos-Alexis Aslanoglou. Refer-
ring to the colossal forces of the
past, Benjamin thoroughly formu-
lated his positions on history and
historicism and in particular their
connection with the field of art. He
emphasized that the work of mem-
ory overthrows time, that the past
possesses a secret index, which
leads to redemption: “Doesn’t a
breath of the air that pervaded
earlier days caress us as well? In
the voices we hear, isn’t there an
echo of now silent ones?”t"

Aslanoglou, underlining the im-
portance of memories, writes in
his poem Ruins of Palmyra:

But when
in the shattered memory [ stir
ruins, | find a deep response
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because the marbles

and stones and history remain to
remind

of your passage amidst beauty --
a response

to what | expect and did not
receive, !

In Aslanoglou’s poetry, everyday
moments are conveyed with a gen-
tle restraint and with calm tones
and delicate immediacy, charac-
teristics of the distinguished the
poet as a person and a writer. Im-
ages flow continuously through
his lyrics: chirping ginneries,
clouds of white dust, trams of the
lost starting point, the afterglow of
the afternoon in the empty rooms.
Aslanoglou’s therapeutic lyricism,
even when describing frustration
and abandonment, conceals care,
transforms life into death and vice
versa with devotion and respect,
crushes but also rebuilds at the
same time. His style embraces
symbolism, whereas space and
memories are important referenc-
es in his writing. A special feature
that connects Aslanoglou’s poet-
ry with Vita’s painting is the mu-
sicality that largely inspires the
anthologies of the Greek writer.
Vailakis notes that he uses “every
possibility of sound and harmonic
combinations that words have as
voices, sounds and ultimately as
material consisting of melodies
and rhythms” 2

Additionally, Vita remains in-
spired and regularly returns to
Aslanoglou’s first anthology Dif-
ficult Difficult Death (1946-1974)
since there “we see the movement
of the sky, the flow of time, em-
pirical observation with stillness,
everything existing to repeat the
same journey unchanged. Exis-
tential poetry artistically express-
es the disorganized world of the
poet, everything seems connected
with decay and other times with
rebirth and memories of the past
in an attempt to be revived. Mem-
ory is an integral part of every hu-
man being, an immaterial autobi-
ography. All things move in cycles
and return to the same point, fol-
lowing a defined trajectory. This
circular movement is connected
to an eternal return ensuring sta-
bility within the movement. The
image of the eternal and the un-
changing encompass immortality
since things are repeated without
losing their essence” .t

Nature, environment and personal
space constitute a catalytic fac-
tor for the narrative clarity of the
works of Vita and Aslanoglou. The
remembered place, whether it is
natural landscapes and streets
or interior spaces and rooms, ac-
quires a poetic dimension in Vita’s
painting. Bachelard notes that our
dreams and memories reside in our
first home, in the original galaxy
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we came to know. Memories that
we carry with us on a conscious
and unconscious level, even in the
moments when we are far from
it. Personal space is not a simple
personification of our home, ac-
cording to Bachelard, but a per-
sonification of our dreams, it is not
an empty container but manages
to surpass geometric dimensions.
Space acquires maternal conno-
tations, bringing back memories
of childhood and warmth.®! The
French philosopher has also sys-
tematically focused on this expe-
riential relationship with the space
of birth and memories, stating that
in literature and poetry it can be
said that we write a room or that
we read a house: it is essentially an
associative reference or process
that can arise from past memo-
ries of our own place. From famil-
iar objects and experiences that

break down the narrow framework
of the heimlich, triggering new as-
sociative narratives.t®

Vita’s live music, while framing
Space and Memory exhibition
acoustically, operates in dialogue
with the artworks, producing a
harmonious counterpoint of im-
ages and musical compositions.
Vita, through this new musical
and visual exhibition, especially
for the institution All of Greece
One Culture 2025, proposes a re-
turn to the poetic self. A self that
converses and coexists with time
like a river, which flows constantly
and carries us with it. Time in its
relentless course may take things
from us, Vita observes, but it also
gives us stories to tell, memories
to cherish, and a deeper under-
standing of ourselves as well as
the world around us.!”!

[1] Walter Benjamin, Theses on the Philosophy of History, 21st Century

Spy Club, Athens 2014, p. 10.

[2] Nikos-Alexis Aslanoglou, Difficult Death, Nefeli Publications, 1985,

first edition 1954, p. 59.

[3] George Vailakis, Nikos-Alexis Aslanoglou: The preeminent poet of un-
requited love, popaganda.gr, 2021, first presented in e-poema maga-
zine 2015, source: https://popaganda.gr/art/nikos-alexis-aslanoglou.

[4] Excerpt from the discussions between the artist and the curator of
the Space and Memory exhibition.

[5] Gaston Bachelard, Poetics of Space, Penguin Classics, 2014, first edi-

tion 1958, pp. 4-6, 14, 21, 65.

[6] ibid

[7] Excerpt from the discussions between the artist and the curator of
the Space and Memory exhibition.
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KONZTANTINOXZ BHTA
O XQ2POX KAI H MNHMH

ATOUIKNA €IKAOTIKN €kBeon Kal live oTto «n» oTouc AgApouc oTo nAaioclo
TOU npoypduuaTog 2025 Tou Beocpou Tou Ynoupyeiou MoAITiouou «OAn n
EAMGda Evac noAiriouoc»

O KwvoTtavTtivog BATa avagépsr: «H pvAun otnv noinon Tou Nikou
ANEEN AocAdvovyAou dev gival YOVo ATOMIKA, €ival GUAAOVIKA, I0TOPIKA
Kal Babid eAAnvIKA. Mé€oa and Th ypapn TOU KAl TIG MPOCWMNIKES TOU
eunelpieg avaduovTal Ta TpaUuaTd AAAd Kal Ol JETACXNUATIOUOI TNG
MIO XWEA = WVAUN unap&Iakng aywviag kal otoxaouou. AlaBdlovTtag Ta
MoINUATA TOu dNUIoUPYNBNKE PECA OU N avAyKNn va PTIAEw KAMOIEG €1-
Kovec. O noiNTIKOG TOU AOYOG MUETATPENETAI OE €VA XWPO VOOTAAYIAG,
ANWAEIAC KAl cuvelidnTonoinong, Nou avTavakAd Tnv Yuxn TNG cUyxpo-
vng EAAGDag».

O A6avdoiog MoAuxpovoénoulog, Polygreen CEO kai 18puTi¢ Tou PCAI,
avagpépel: «Eivar peydAn pag xapd va cuvepyalduaoTe Ue Tov Beoud ‘OAn
n EAAGDA €vac MOoAITIONOS KOBWS Kal JE TOV ONPAVTIKO KAl KATAEIWUEVO
KOANTEXVN Kal JoUusIkO KwvoTavTivo BATax.

H Kika Kupiakdkou, KOANTEXVIKA 81euOUvTpia Tou PCAI, onuei®dver: «H €i-
KAoTIKN YAWood Tou KwvoTtavTivou BATa anoTteAei uyia e€aiola €ékpavon Tou
noAucxidoU¢ TAAEVTOU Tou. KaTd Tn JIAPKEIA TNG EKBEONC KAI TWV UOUGCIKWYV
OUVBECEWV NOU TNV NAAICIWVOUY, TO €pY0 ToU BATA CUVAIAAEYETAI APUOVIKA
ME TOUG OTIXOUG TOU AGAAVOYAOU Kal TO SEAPIKO ToNio NPOTEIVOVTAC Uag Jia
ENICTPOPN OTOV NOINTIKO €AUTO».
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KONSTANTINOS VITA
SPACE AND MEMORY

Solo exhibition and live music performance at “pi”, at Delphi in the
framework of the Ministry of Culture’s 2025 programme “All of Greece,
One Culture”

Konstantinos Vita states: “Memory in the poetry of Nikos - Alexis
Aslanoglou is not only individual, but also collective, historical and deep-
ly Greek. Through his writing and personal experiences, the wounds
and transformations of postwar Greece emerge. Aslanoglou’s Greece
is a country of memory—marked by existential anguish and reflection.
While reading his poems, | felt the need to create certain images. His
poetic voice becomes a space of nostalgia, loss, and awareness, reflect-
ing the soul of contemporary Greece”.

Athanasios Polychronopoulos, Polygreen CEO and PCAIl Founder,
states: “It is a great pleasure to collaborate with the Ministry of Culture’s
programme “All of Greece, One Culture” and with the prominent and
highly respected artist and musician Konstantinos Vita”.

Kika Kyriakakou, artistic director of PCAI notes that: “The visual lan-
guage of Konstantinos Vita is a marvelous expression of his multi-di-
mensional talent. As part of the exhibition and the music that accompa-
nies it, his work harmoniously converses with Aslanoglou’s poetry and
the Delphic landscape, offering us a return to the poetic self”.
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KOQONITANTINOI BHTA

O KwvoTavTivog BATa yevvnBnke
otnv MeABoupvn Kal HPeEYAAWOE
otnv ABnva, énou Zel Kal epydale-
TAlI CAPEPA. ZEKIVNOE TIG UOUCIKEG
TOoU onoud&g oTo MNMaAAdadio Qdeio
ABnvwv. Znoudace ZwypapIkn Kal
loTopia Téxvng oto Prahran Insti-
tute Tng MeABoupvng. To 1992 dn-
MIOUPYNOE TO NAEKTPOVIKO YKpOUN
>1€peo NORBa. And 10 1996 £€wg Kal
onuepa douAeuel cav aveEdpTtn-
TOG MOUCIKOC NApaywyoc Kal CuUv-
B€Tng, evw e€&akolouBei va w-
vpapilel. 'EXxel nxoypapnoel NnAavw
and 25 pouoikA AAUMOUM Kal EXEI
VPAWYElI PMOUGCIKA VIA TOV KIvVNua-
TOYPAPO, VIO VTOKIUAVTEP KAl Vi
napaoTdoelg oUyXpovou Xxopou
Kal BedTpou. To 2005 napouciace
TNV NPWTN ATOMIKA TOU EIKAOTIKNA
€kBeon oto KpaTikd Mouoeio Xuy-
Xxpovng TEXvNG oTnv ©EcOAAOViKN
ue TiTAo Hxnrikd tonia / Sound-
scapes o€ eniUEAEIa TNG ©oUANG
MicipAdyAou. ‘Exel cuvepyaoTei ue
ouyxpovoug dnuioupyoug and OAo
TO PACHA TWV TEXVWYV ONwg, EVOEI-
KTIKA, 0 AnpnTeng Manaiwdvvou, n
BapBdpa MaupopudTtn, o diAinnog
KouToa(TAC KAl €XEl NOPOUGCIACEI
MOUGCIKEG OUVOEOoEIC Kal projects
ToU o€ Beopoug, dnwg n EvaAia-
KTIKN ZKNvA TnG EBVIKNG AUPIKNG
>KNVAG, n XTéyn Tou I|dpuUuaTog
Qvdon, To ®eoTIBAA ABnvwy, TO
MéeEvyapo Mouacikng ABnvwy, To Ke-
vTpo loAITiouou Idpupa XTaupog
Nidpxog, 1O Institute of Contem-
porary Arts Tou Aovdivou Kal oTnv
TEAETN €vap&ng Twv OAUUNIAKWYV
Avwvwv-ABnva 2004.

KONSTANTINOS VITA

Konstantinos Vita was born in
Melbourne and grew up in Ath-
ens, where he lives and works to-
day. He began his musical studies
at the Palladio School of Music in
Athens. He studied Painting and
Art History at the Prahran Institute
of Melbourne. In 1992, he created
the electronic group Stereo Nova.
Since 1996 he has been working
as a freelance music producer
and composer, while he continues
painting and drawing. He has re-
corded over 25 music albums and
has written music for film, doc-
umentaries and contemporary
dance and theatre performances.
In 2005 he presented his first solo
art exhibition at the State Muse-
um of Contemporary Art in Thes-
saloniki entitled Soundscapes,
curated by Thouli Misirloglou. He
has collaborated with contempo-
rary creators from a wide spec-
trum of the arts, such as Dimitris
Papaioannou, Varvara Mavromati,
Filippos Koutsaftis to name but a
few, and has presented his music
compositions and special projects
at institutions such as the Alterna-
tive Stage of the Greek National
Opera, the Onassis Cultural Cen-
tre, the Athens Festival, the Athens
Concert Hall, the Stavros Niarchos
Foundation Cultural Centre, the
Institute of Contemporary Arts in
London and the Opening Ceremo-
ny of the Athens 2004 Olympic
Games.
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Polygreen Culture & Art Initiative (PCAI)

O NOAITIOTIKOG opyaviouodg PCAI 1dpUBnke and Tov ABavdaoio MNMoAuxpo-
vonouAo, CEO Tng nepIBAAANOVTIKAG eTalpeiag Polygreen, Kal oToxeUel
oTnv NePIBAANOVTIKA euaicOnTonoinon péoa and €va eTAcIo NPdypPau-
MO KAAAITEXVIKOV avaBeoewy, eKkBEoewyv oUyxpovng TEXVNG, NPOYPAM-
MATWYV PIAOEEVIAC KAAAITEXVWV, EpYAcTNPIWY Kal ouvedpiwy. H XUAAO-
vh Téxvng PCAI eoTidlel o avaBEaoeic Kal €pya oUYyXpovNng TEXVNG KAl
KIVOUMEVNG €IKOVAG, EVW MNAPEXEI OTOUG KAAAMITEXVEG TA PECA KAl TOUGQ
ndPouUC Via va dNUIOUPYNOOUV KAAAITEXVIKO €pyo o€ diIdAoyo Ue oUy-
XPOoVA MEPIBAANOVTIKA, KOIVWVIOAOVIKA Kal PIAOCGOPIKA INTAUATA, £MI-
TeEnovTac andAuTn eAsUBepPia €KPPAONC KAl KPITIKAG £€peuvag. Méoa
oTA XpPovia TNE dpaoTnpIdTNTAG Tou, To PCAI €Xxel cuveEPYAOTEl E ONPaA-
VTIKA 10pUMATA, MNIEVAAE KAl MOAITIOTIKOUG PpopEig, ONwc To BpeTavikd
>UMdBOUAIo, Tn Serpentine Tou Aovdivou, Tnvy MnievdAe Tng BeveTiag, Tnv
MnievdAe Tou Xdo MdoAo, Tn MnievdAe Tng Sharjah kal To KW Tou Bepo-
Aivou, evw €xel dIaKPIOei enavelAnNUPEVa Yia TO MOAITIOTIKO €pyO KAl TIC
ouvepyaoieg Tou. Anod 1o 2021 0 opyaviouodg eival official nominator Tou
onuavTikoU nepiBaAiovTikou BpaBeiou Earthshot Prize, To onoio Beoni-
oTnke and 1o Royal Foundation of the Prince and Princess of Wales. To
PCAIl cuppeTéxel otn Alebvi ‘Evwon ETAIPIKWV ZUANOYWYV XZUYXPOovVNg
Téxvng (IACCCA) kai n Kika Kuplakdkou, KAAAITEXVIKA dleubuvTpia Tou
PCAI, cuvioTd eKAeyUEVO WEAOG TOU DIOIKNTIKOU GUMPBOUAIoU Tou.

«ni» MNaykéouio Kévrpo KUuKAIKAG Olkovouiag

Kal MoAitriopou (Mponv MNaiyidv MiKidvn)

To npdopaTa avakaiviopévo and 1o PCAI MaBiyidv Mikidvn, NAEOV «Mi»
(Maykdéouio Kévtpo KukAikng Oikovouiag kal MoAiTiopou), eival éva
IOTOPIKO KAl APXITEKTOVIKO Pvnueio TN dekaeTiag Tou 1950, nou Bpi-
OKETAI OTNV APXAIOAOYIKA NEPIOXN TWV AEAPWYV Kal OXeSIAOTNKE Anod
TOUG Kopupaioug ‘EAANVEG apxITEKTOVES AnuATEN Kal MéTpo Mikiovn. O
VEOC NOAITIOTIKOG XwWpog Tou PCAI nou ¢pIA0d0E&ei va KAOAANIEPYACE! TNV
NEPIBAAAOVTIKA A@UNVIoN PECW TNG oUYXPOVNG TEXVNG, EXEl WG TWEO
QPIANOEEVACEI OCNUAVTIKEG EKOECEIC KAl MOAITIOTIKEG dPAOTNPIOTNTEG OE
ouvepyaoia e dIEBVEIC POPEIC KAl CUAAOYEG TEXVNG
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WWW.PCAI.GR

More about Polygreen Culture & Art Initiative (PCAI) and “pi”
PCAlisaculturalorganizationfounded by Athanasios Polychronopoulos,
Polygreen CEO,asameanstoincreaseenvironmentalawareness through
an annual programme of commissions, contemporary art exhibitions,
artist residencies, workshops, conferences and sponsorships. The PCAI
Art Collection focuses on commissions and acquisitions of moving
image and contemporary art while providing artists with the means
and resources to create an artwork inspired by urgent environmental,
sociological and philosophical issues, allowing for their absolute
freedom of expression and critical inquiry. Throughout the years
PCAI has partnered with various institutions and biennials, including
the British Council, Serpentine London, the Venice Biennial, the Sao
Paolo Biennial, the Sharjah Biennial and KW Berlin, whereas its cultural
projects and collaborations have been awarded on many occasions. In
2021, PCAI became an official nominator for the Earthshot Prize, the
significant environmental award established by the Royal Foundation
of the Prince and Princess of Wales. PCAI is a proud member of the
International Association of Corporate Collections of Contemporary
Art (IACCCA) with Kika Kyriakakou, PCAI artistic director, serving as a
board member.

“pi” Global Centre for Circular Economy

and Culture (Former Pikionis pavilion)

“pi” (Global Centre for Circular Economy and Culture), is the former
Pikionis pavilion, a historic and architectural monument recently
renovatedand culturally activated by PCAI.Locatedinthearchaeological
area of Delphi, the breathtaking venue was designed by leading Greek
architects Dimitris and Petros Pikionis in the 1950s and constitutes a
typical example of post-war architecture. A unique PCAI cultural space
focusing on environmental awareness and contemporary art that has
already hosted important art exhibitions, performances and events in
partnership with international institutions and other art collections.
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PCAI AlsuBuvTng kai 1I8puTtri¢ | PCAI Director and founder
ABavdoiog MoAuxpovénoulog | Athanasios Polychronopoulos

PCAI KaANITEXVIKA 81euBUVTPIA Kal EMIPEAATPIA €kOeoN( |
PCAI Artistic director and exhibition curator
Kika Kupiakdkou | Kika Kyriakakou

PCAI Administrative coordinator
Mapia AlaAekTdkn | Maria Dialektaki

BonBd¢ napaywyng npoypdupaTog | Production assistant
KaTtepiva MAAeon | Katerina Milesi

Facilitators npoypduuaTtog

Topia Xpucagornoulou | Sofia Chrysafopoulou
Aonpiva Kapatdd | Asimina Karatza

Mevéhaog Mnakpatodg | Menelaos Bakratsas

APXITEKTOVIKOG OXESIAONAC KAl OXESIACUOS PWTIONOU |
Architectural and light design
Mapia Mavérta | Maria Maneta

HxoAnnTng | Sound engineer
ravvng Aapnpénoulog | Giannis Lampropoulos

YAMKOTEXVIKA UNOOTAPIEN £€KOEONC KAl HOUGCIKNG NapdoTaong |
Technical support of the exhibition and performance
AvTdvng Mkatlouyidvvng-Mdkng ddpog | Antonis Gkatzougiannis-Makis Faros

dwToypdpion | Photography
Mapia ToUAtoa | Maria Toultsa
>knvoOeaoia Bivreo | Video director
HAiag Madoupog | llias Madouros

Enikoivwvia | Communication
Zuma Communications

Nouikoi cUuBoulol | Legal advisors
AvaoTtaocia ApavaTtidou | Anastasia Amanatidou
MoAuTiun TOAN | Politimi Toli

FOAPIOTIKOG OXEDIAOUOC KAl PNPIAKES EKTUNWOEICS |

Graphic design and digital prints

Macart

Oepluéc suxaploTieg oTIC Ekddoeig NeéAn via Tn cuvepyaoia |
Sincere thanks to Nefeli Publishing for the collaboration

29+30/7/2025 :19:00

H napaywyn npayuaTonolgitTal oTo NAAicio Tou npoypduuaTog 2025 Tou
Beopou Tou Ynoupyeiou MoAITiopoU «OAn n EAAGOa vac noAiTiouOC».

The production is held in the framework of the 2025 institution of the Ministry
of Culture’s programme “All of Greece, One Culture”.

H ekdnAwon npoopépeTal dwpedv and 1o Ynoupyeio MoAiTiouou. KataBdAAeTal
MAOVO TO AVTITIUO E1I0OO0U TOU APXAIOAOYIKOU XWPEOoU, dnou undpxel.
H npokpdtnon B6€ong €ival UNOXPEWTIKA.

MAnpopopieg & npokpatnoeig: www.allofgreeceoneculture.gr

The production is part of the 2025 programme of the Hellenic Ministry of
Culture “All of Greece, One Culture”.

The Ministry of Culture offers free admission to the events of “A/l of Greece, One
Culture 2025”. Audience members are only requested to pay for the entrance
fee to the archaeological site. Advanced booking is necessary.

More info & advanced booking: www.allofgreeceoneculture.gr/en

Mpodypauua Asitoupyiag: 29 kail 30 louAiou OTIC 7 M.M.

Eicodog: Awpedv pye npokpdTnon

AlevBuvon: N, Naykdéouio Kévrpo KUKAIKAG Oikovouiag Kai MoAiTiouou (Mpwnv
MNaiyidv Mikiovn), AsApoi

Enikoivawvia: pcai.gr, info@pcai.gr kai TNAEQWVIKA:

+30 2104060088 (Acurepa-lapackeun, 9.00-17.00)

Dates : 29 and 30 July at 7 p.m.

Entrance fee: Free upon pre-registration

Address Venue: Pi, Global Center for Circular Economy and Culture (former
Pikionis’ pavilion), Delphi, Greece

Contact: pcai.gr, info@pcai.gr and via phone:

+30 2104060088 (Monday-Friday, 9.00am-5.00pm)
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